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EVENTS

Motifs in Migration: Siberia to Scandinavia
Textile Museum
Washington, DC
http://textilemuseum.org
September 20, 2008

Mary B. Kelly, a weaver, artist, professor and author of
Goddess Embroideries of the Northlands, discusses how symbols
on textiles traveled in prehistory and during the Migration Period
from east to west along the Silk Road. For more than 20 years,
Kelly has researched and published on pre-Christian motifs in
embroidery and weaving. The program includes textile examples
of the symbols discussed. A reception sponsored by the Fiber
Arts Study Group follows the talk.

Hot Beverages! All about Tea, Coffee and
Chocolate in 18th-Century America
Historic Deerfeld
Deerfeld, MA
September 27, 2008
Historic Deerfeld explores and celebrates the origins of
tea, coffee and chocolate at this forum.

Small teapot, white salt-glazed stoneware,
Staffordshire, England, c. 1740-1750. Owned by Root
family of Wapping, MA, south of Deerfeld. Would have

been used to serve single “dish” of tea.

Although prized as medicines, these drinks were soon
counted among the necessities of daily life, and the utensils used
in their preparation and service became essential as well. The in-
troduction of tea, coffee and chocolate was a boon for craftsmen
such as potters, silversmiths, cabinetmakers and glassblowers,
because each beverage required designing novel equipment for
serving the drinks. Serving tea properly, for instance, involved
a host of pieces: a tea table and chairs, hot water kettle, teapot,
sugar bowl, tea canister, slop or waste bowl, cream pot, and
silver spoons, as well as cups and saucers.

This forum focuses on the history and material culture of

tea, coffee and chocolate and features lectures, tours, hands-on
workshops, open-hearth demonstrations and lively conversa-
tions about these three hot beverages. Gerald W. R. Ward, DAS
Newsletter editor and Katharine Lane Weems Senior Cura-

tor of Decorative Arts and Sculpture at the Museum of Fine
Arts, Boston, educates attendees on the delights of coffee and
coffee-related objects in “Breaking New Grounds: Coffee in
Early America.” Jennifer F. Goldsborough, adjunct professor,
Sotheby’s Institute and Smithsonian/Corcoran College of
Art and Design, discusses the role of tea in social life, etiquette
and decorative arts in “*Where There Is Tea, There Is Hope’:
Tea Traditions in Early America.” Amanda Lange, Historic
Deerfeld curator, discusses her research on chocolate in early
America in “Sweet Concoctions: The History of Chocolate in
Early America.”

The day includes tours of the Henry N. Flynt Silver Col-
lection, preparation of chocolate on an open hearth, a hands-on
workshop with Historic Deerfeld’s ceramic teaware collection,
a demonstration of decorating delftware for hot beverages, and
a taste of the newest product from the Historic Division of Mars
Inc.—American Heritage Chocolate.

Cost: $100 and $80 for members. For a brochure, contact
Lange at 413-775-7206 or lange@historic-deerfeld.org.

Transformations in Glass
Corning Museum of Glass
Corning, NY
WWW.Cmog.com

October 16-18, 2008

The 47th Annual Seminar on Glass explores historical and
scientifc transformations and milestones in glass.

The seminar features Martin Eidelberg, Tiffany glass
expert; Paul Engle, author of the three-volume English transla-
tion of the Renaissance glassmaking treatise L’Arte Vetraria;
Gay LeCleire Taylor, curator, Museum of American Glass,
Wheaton Arts and Cultural Center; Beverly A. (Bly)
Straube, curator, Jamestown Rediscovery, Association for the
Preservation of Virginia Antiquities; and CMOG curators.

Topics include: Antonio Neri, the Florentine priest famous
for his 1612 manual on glassmaking, L’Arte Vetraria; baroque
crystal and gold ruby glass; archeological evidence of the frst
glass made and used in Jamestown; 18th-century English drink-
ing glasses; fakes and reproductions of early American glass;
and Louis Comfort Tiffany and glassmaker Arthur Nash as
collaborators.

Participants will have opportunities to make their own glass
and observe glassmaking demonstrations. Cost: $250/person,
non-members; $225, members; $150, students; individual lec-
tures: $25 each, non-members, and $20 each, members.

Contact Louise Maio at 607-974-4084 or MaioLM@cmog.
org, or visit www.cmog.org, for details about the event.

Cultural Threads: Exploring the Context of Oriental Rugs
and Textiles—Textile Museum Fall Symposium
Textile Museum
Washington, DC
http://textilemuseum.org/education/programs
October 17-19, 2008
The annual Textile Museum Fall Symposium brings to-
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gether individuals interested in learning more about textiles and
promotes scholarship, camaraderie and the informal exchange
of ideas. Complementing the fall exhibition Timbuktu to Tibet:
Rugs and Textiles of the Hajji Babas, the conference features
presentations by scholars and collectors, an evening reception,
an exhibition tour, and a “Show-and-Tell” session.

Early-bird registration ends September 30. Cost: $215/
member; $260/non-member (includes one-year membership to
museum); $175/student (valid ID required). Regular registration:
$260/member; $305/non-member (includes one-year member-
ship); $215/student (valid ID required).

Silver Engraving—Metalworking for Revolution
DeWitt Wallace Museum of Decorative Arts
Colonial Williamsburg, VA

November 16-19, 2008

This symposium explores the role of metalworkers in sup-
plying the equipment needed to fght the American Revolution,
focusing on the materials, technologies and skills of blacksmiths,
founders, silversmiths, gunsmiths, tinsmiths and toolmakers.

During the early years of the Revolution, Americans turned
to their own artisans to produce goods no longer available from
England. The military was no exception; American metalwork-
ers found themselves with orders for buttons, buckles, gorgets
and cooking utensils, as well as swords, tomahawks, muskets,
bayonets and entrenching tools. In some cases, they set up large
manufactories to cast artillery barrels and mass-produce small
arms. Technologies included forging, welding, heat-treating,
casting, sheet-metal work, fling, boring, punching, die-sinking
and engraving.

Members of Colonial Williamsburg’s Historic Trades pro-
gram and guest speakers demonstrate these processes and make
many of these goods, using 18th-century tools and methods.
Close-up video shows the action in detail. Other demonstrations
take place in trade shops in the Historic Area.

Tap of the Hammer, Turn of the Screw: Exploring Antique
American Furniture through the Woodworking Trades
Historic Deerfeld, Inc.

Deerfeld, Massachusetts

November 14-16, 2008

Furniture is back at Historic Deerfeld! The woodworking
symposium explores the materials, techniques and designs of
some of the best furniture made in early America and celebration
of the new exhibition Into the Woods: Crafting Early American
Furniture, curated by Joshua Lane.

Joiners, cabinetmakers and turners—each of whom used dif-
ferent tools and methods—applied advantages and specialties of
their trades to create a wide range of furniture forms. Their work
is best understood by learning the language of woodworking.
This event helps participants recognize the materials, marks and
designs applied by early American woodworkers and appreciate
the furniture, the craftsmen who made it, and the 20th-century
collectors who frst brought together many of the objects in the
Deerfeld collection.

In their choices of solid woods and wood veneers, hide
glue and iron fasteners, metal hardware, and applied fnishes,
early furniture makers balanced the cost, esthetics, availability
and workability of their materials. Their tool marks capture the

Elaborate scrollwork typical of early American furniture.

evidence of their methods and techniques. Their designs chart
fashion and the knowledge passed from master to apprentice
through pattern books and the study of imported furniture.

Pre-symposium workshops focus on “The Cabinetmaker,”
with Alan Breed, cabinetmaker; “Finding the Cabinetmaker
in 18th-Century Furniture,” Philip Zea, president, Historic
Deerfeld, Inc.; “The Joiner and the Turner,” Peter Follansbee,
joiner and furniture historian, Plimoth Plantation; “Pores,
Rays, Figure and Grain: Reading the Woods in Early American
Furniture,” Joshua Lane, curator of Furniture and of Academic
Programs, Historic Deerfeld, Inc.; and “The Collectors’
Corner: Collecting Early Woodworking Tools,” Ted Ingraham,
joiner and collector.

Dr. Bruce Hoadley, professor emeritus of Building Materi-
als and Wood Technology, Department of Natural Resources
Conservation, University of Massachusetts, Amherst, presents
the keynote lecture: “Violence and the Decorative Arts: Tol-
erance and Expectation in Woodworking.” Sessions include
“Design and Proportion in 18th-Century Furniture,” Robert F.
Trent, independent scholar; “Into the Woods: Materials, Craft
and Design in Early American Furniture,” Lane; “Philadelphia
Furniture of the 18th Century,” Dr. David Barquist, curator
of American Decorative Arts, Philadelphia Museum of Art,
and DAS president; “The Science of Collecting 17th-Century
Furniture,” Dr. John Vander Sande, Cecil and Ida Green Dis-
tinguished Professor Emeritus, Department of Materials Science
and Engineering, MIT, and trustee, Historic Deerfeld, Inc.;
“Finding New Directions for the Study of American Furniture
Studies,” moderated by Zea; “Massachusetts North Shore Fur-
niture of the 18th Century,” Kemble Widmer |1, independent
scholar; “Duncan Phyfe,” Peter M. Kenny, curator of Ameri-
can Decorative Arts and administrator of the American Wing,
Metropolitan Museum of Art (New York, NY); “Hickory,
Dickory: New England Clock Case Design and Construction,
1725-1825,” Zea; and concluding remarks by Lane. Gallery/
exhibition tours also are included.

Workshops are $40 each; symposium registration is required
to participate in workshops. Symposium registration: $375/
person; $350, Friends of Historic Deerfeld; early registration
discount (by September 19): $20.

For further details on additional special events and museum
membership discount, go to www.historic-deerfeld.org.
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PEOPLE

* Richard Armstrong, Henry J. Heinz |1 Director of the
Carnegie Museum of Art (Pittsburgh, PA), will retire at the
end of the year. He came to the Carnegie in 1992 as curator of
Contemporary Art, to organize the 1995 Carnegie International,
became chief curator in 1995, and was appointed director in 1996.

Under Armstrong, the museum has made signifcant physi-
cal improvements, including renovations to the museum’s
Heinz Galleries and expansion of its Heinz Architectural Center
galleries, which allowed for larger, more ambitious exhibitions,
including Aluminum by Design; Light! The Industrial Age,
1750-1900; Fierce Friends, Artists and Animals; and the 1995,
1999, 2004 and 2008 Carnegie Internationals.

Armstrong has also been instrumental in building the mu-
seum’s collections through acquisitions. Under his guidance, the
museum raised support for its endowment, including a gift from
the Alan G. and Jane A. Lehman Foundation to establish a
named curatorship in decorative arts and support for purchasing
paintings and sculptures made before 1970, and decorative art.

Before the Carnegie, Armstrong worked at the Whitney
Museum of American Art (New York, NY) and as a curator
at the La Jolla Museum of Contemporary Art. He studied at
the Université de Dijon and the Sorbonne (Paris, France), and
received his BA in Art History from Lake Forest College (IL).

* Bruce P. Baganz, president of the Textile Museum
(Washington, DC) board of trustees, has received the 2008
Joseph V. McMullan Award for Stewardship and Scholarship in
Islamic Rugs and Textiles.

* Carol Borchert Cadou, who led one of the recent DAS
tours in Washington, DC (see page 2), has been named associ-
ate director of the Estate and director of Collections at Historic
Mount Vernon (Alexandria, VA). She leads the team respon-
sible for managing, preserving and exhibiting the collection of
approximately 30,000 objects owned by the Mount Vernon
Ladies’ Association, the preservation organization that operates
George Washington’s home.

Cadou has served as the Robert H. Smith Senior Cura-
tor since 2006 and has worked in a curatorial capacity at Mount
Vernon since 1999. She oversees the historical accuracy and
interpretation of all historic spaces at Mount Vernon, in addition
to providing for the exhibition, management, growth and care
of the collection of Washington and Washington-related objects.
She led the planning and development of the exhibition concepts
and content for the Donald W. Reynolds Museum—six new
museum galleries that opened at Mount Vernon in 2006. Her
303-page book, The George Washington Collection: Fine and
Decorative Arts at Mount Vernon, was published to coincide
with the grand opening of the museum.

Before Mt. Vernon, Cadou served as curator for the Mary-
land State Art Collection of the Maryland Commission on Ar-
tistic Property, and as curator of Education and Interpretation at
the Historic Charleston Foundation. She holds an MA degree
from the Winterthur Program in Early American Culture and
a BA degree from Wellesley College.

* Dr. Alan Phipps Darr, Walter B. Ford Il Curator of Eu-
ropean Sculpture and Decorative Arts at the Detroit Institute

of Arts (DIA; Detroit, Ml), has been
conferred with the award of Knight

of the Order of the Star of Italian Fel-
lowship (Cavaliere dell’Ordine della
Stella della Solidarieta Italiana) by the
president of Italy, Giorgio Napolitano,
for his promotion of Italian culture
and art throughout his 30-year career
at the DIA.

Darr is a specialist in Italian Re-
naissance and Baroque art, especially
Italian sculpture and decorative arts.
His research and writings about the
DIA’s collection of nearly 400 Italian
sculptures were published in 2002 as a two-volume edition. He
rethought and reinstalled the museum’s Italian and Northern Eu-
ropean medieval through 19th-century galleries, with colleagues
and under the leadership of DIA director Graham W. J. Beal,
and organized, with colleagues in Italy and elsewhere, the inter-
national exhibitions Italian Renaissance Sculpture in the Time
of Donatello and Magnificenza! Michelangelo, the Medici and
Late Renaissance Art, both held in Florence and Detroit.

« Peter N. Miller, current chair of Academic Programs and
professor of Cultural History at the Bard Graduate Center
(BGC; New York, NY), has been named i
dean of the BGC. He will oversee and
coordinate all academic and non-aca-
demic programs of the center, including
its MA and PhD programs, exhibi-
tions and exhibition-related education
programs, and publications. He will
continue to serve as chair of Academic
Programs and will work with Bard’s
dean of Graduate Studies to explore col-
laborations between the Bard Graduate
Center and the College’s undergraduate
and graduate programs.

Miller received his BA and MA de- .
grees from Harvard University and his PhD from the University
of Cambridge. He has been an assistant professor in the History
Department at the University of Maryland, College Park; Mellon
Instructor at the University of Chicago; and research fellow at
Clare Hall, Cambridge. He is a past fellow of the John D. and
Catherine T. MacArthur Foundation, John Simon Guggenheim
Foundation, Wissenschaftskolleg zu Berlin-Institute for Ad-
vanced Study, and National Endowment for the Humanities,
among others.

Miller is the author of Peiresc’s Europe: Learning and Vir-
tue in the Seventeenth Century (Yale, 2000), Defining the Com-
mon Good: Empire, Religion and Philosophy in Eighteenth-Cen-
tury Britain (Cambridge, 1994, 2004), and The Song of the Soul:
Understanding “Poppea’ (with lain Fenlon; Royal Musical
Association, 1992). He was editor of Momigliano and Antiquari-
anism: Foundations of the Modern Cultural Sciences (Toronto,
2007); Political Writings: Joseph Priestly (Cambridge, 1993);
Antiquarianism and Intellectual Life in Europe and China,
1500-1800 (with Frangois Louis; Yale, 2009); and The Worlds of
Margarita van Varick: Malaysia, Holland, Brooklyn, 1650-1719
(with Deborah Krohn and Marybeth De Filippis; Yale, 2009).
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IN MEMORIAM

» Nancy Hemenway Barton, a Washington, DC, fher artist,
died at 87 in February 2008. Known for transforming fabric such
as lamb’s wool, linen, mohair, alpaca and karakul into artwork
that expressed the concept of movement, Barton was inspired
by her travels as the wife of a diplomat. Her works are in the
Metropolitan Museum of Art (New York, NY), Art Institute
of Chicago, Farnsworth Art Museum (Maine), and both public
and private collections around the world. She was the frst U.S.
artist to have a solo show at the Pan American Union.

» Anne d’Harnoncourt, director and CEO of the Phila-
delphia Museum of Art
(Philadelphia, PA), who
led the institution with
greatness and grace since
1982, died at her home of
natural causes on June 2,

2008.

d’Harnoncourt had

served as George D.

Widener Director of the

Philadelphia museum

since 1982, and as both

director and CEO of the

museum since 1997. She

fostered the growth of the

museum’s professional

staff, and encouraged a se-

quence of exhibitions and

publications by museum

curators and scholars,

including surveys on top-

ics ranging from The Pennsylvania Germans: A Celebration of
Their Arts (1983) to Japanese Design (1994) and The Splendor
of Eighteenth-Century Rome (2000). Other museum publications
produced under her leadership include British Paintings in the
Philadelphia Museum of Art (1986), Handbook of the Collec-
tions (1995), Gifts in Honor of the Museum’s 125th Anniversary
(2002), and Italian Paintings 1250-1450 (2004).

Between 1992 and 1995, d’Harnoncourt oversaw a project to
reinstall all of the European collections in more than 90 galleries,
followed by renovation of 20 galleries of modern and contem-
porary art in 2000. She also led the museum through two major
capital campaigns: the Landmark Renewal Fund, which raised
$64 milion between 1986 and 1993, and the 2001 FUND 125th
Anniversary Campaign, which concluded exceeded its goal by
raising more than $246 million before concluding in 2004.

Before becoming director, d’Harnoncourt served as the mu-
seum’s curator of 20th-century art from 1972—1982. A specialist
in the art of Marcel Duchamp, she co-organized a major retro-
spective exhibition on his work in 1973-1974, which traveled to
the Museum of Modern Art (New York, NY) and Art Institute
of Chicago.

d’Harnoncourt received a BA from Radcliffe College and
an MA from the Courtauld Institute of Art in London. She was
a director of the Henry Luce Foundation, trustee of the Fabric

Workshop and Museum, and member of the Visiting Commit-
tee of the J. Paul Getty Museum, among other affliations.

d’Harnoncourt is survived by her husband, Joseph J.
Rishel, the Gisela and Dennis Alter Senior Curator of Eu-
ropean Painting Before 1900 at the Philadelphia Museum of
Art. Donations in her memory may be made to the Philadelphia
Museum of Art.

* Richard J. Koke, who served as curator of the New-York
Historical Society for almost 40 years, has died at 91. He is
credited with transforming the society from being primarily a re-
search institute to a place where visitors could see relics of New
York City and understand its place in American history.

Koke studied at the Art Students League and Cooper
Union School of Art, and graduated from New York Univer-
sity in 1941. He was curator of the museum at the Stony Point
Battlefeld Historic Site and became curator at the society after
serving in the Army in World War Il and earning a master’s
degree at Columbia in 1947.

» Sherman E. Lee, former director of the Cleveland
Museum of Art (Cleveland, OH) who is credited with elevating the
museum to the top levels of American museums, has died at 90.

Lee earned BA and MA degrees in art history from the
American University, and a PhD in art history from Western Re-
serve University (now Case Western Reserve) in 1941; although
he was interested in Asian art, he was unable to pursue that inter-
est due to the war. While working on his doctorate, Lee worked
as an assistant in the Oriental art department of the Cleveland
Museum. He served in Navy in World War Il and worked on
cataloging and preserving Japanese art in Tokyo from 1946-48
as a civilian advisor to the Army and General MacArthur.

Lee was associate director of the Seattle Art Museum and
curator of Far Eastern art at the Detroit Institute of Art before
joining the Cleveland Museum of Art as curator of Asian art in
1952. He was named director there in 1958.

As director, Lee expanded the museum’s collections and the
museum building itself. He was director during several contro-
versial at the museum, including when its casting of Rodin’s
“The Thinker” was damaged by a bomb in what was assumed to
be an act of protect against the Vietnam War; he decided not to
have it repaired or stored, but remounted and displayed despite
the damage.

Lee’s publications include A History of Far Eastern Art
(Prentice Hall and Harcourt N. Abrams, 1964), which has bee
used widely as a textbook. He helped curate exhibitions such as
Circa 1492: Art in the Age of Exploration at the National Gal-
lery of Art (Washington, DC; 1991) and China: 5,000 Years at the
Guggenheim Museum (New York, NYY; 1998). He was personal
advisor to Nelson D. Rockefeller I11 on acquisitions in Asian art
that became a bequest to the Asia Society (New York, NY).

Lee retired from the museum in 1983 and moved to Chapel
Hill, NC, where he taught at the University of North Carolina
and continued to curate art exhibitions and advise private col-
lectors. Among those was Willard G. Clark, a San Joaquin
Valley, CA, cattle rancher who opened a Japanese art museum in
Hanford, CA, in 1996, and renamed it the Ruth and Sherman
Lee Institute of Japanese Art in honor of Lee and his wife.

Lee is survived by his wife, Ruth; three children, including
Katharine Lee Reid, who served as director of the Cleveland
Museum of Art from 2000-"05; and six grandchildren.
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Arts of the Indian Subcontinent and the Himalayas
Freer Gallery of Art/Smithsonian Institution
Washington, DC
http://www.asia.si.edu
Indefnite

This long-term, rotating exhibition features 39 artifacts,
including Hindu, Buddhist and Jain sculptures, as well as rarely
exhibited paintings and luxury arts from the Mughal, Rajput and
Deccani courts.

The Finishing Touch: Accessories

from the Bolivian Highlands
Textile Museum
Washington, DC
www.textilemuseum.org
Through September 18, 2008

This exhibition features a group of belts, bags and other
accessories made and used by the indigenous people of the
Bolivian highlands. The belts, bags, hats and other accessories
from the region are more fully decorated than larger items such
as shawls or ponchos. The bags serve a variety of purposes, from
decorative accents to festival dress to utilitarian containers for a
farmer’s lunch in the Felds. Other garments include a Charazani-
area woman’s headband and small shoulder ponchos of the
Tarabuco area.

BLUE
Textile Museum
Washington, DC
www.textilemuseum.org
Through September 18, 2008

A follow-up to the museum’s RED exhibition, BLUE
explores the creation and meaning of the color blue on textiles
produced across time and place, through 30 historical textiles
from the Americas, Africa, Asia and the Middle East, as well as
installations by contemporary artists working in Japan, Valenzu-
ela and elsewhere.

Timbuktu to Tibet: Rugs and Textiles of the Hajji Babas
Textile Museum
Washington, DC
www.textilemuseum.org
October 18, 2008-March 8, 2009
Through objects from a wide geographic area encompassing
Africa, West Asia and Central Asia, Timbuktu to Tibet explores
the central role of textiles in disparate cultures across several
continents. The exhibition tells the story of the people who made
the textiles, the ways they lived and worked, and the functions
of their weavings. It also chronicles how Western understanding
and appreciation of non-Western textiles have changed over the
20th century, through the history of the 75-year-old Hajji Baba
Club, the nation’s oldest society of rug and textile collectors.
Over the years, the Hajji Baba Club has had an effect on
how textiles and rugs are viewed, appreciated, studied and
promoted as works of art. George Hewitt Myers, founder of the
Textile Museum, was an involved member of the club, which
continues to have an active membership. The club’s history,
coupled with exhibition’s thematic focus on the cultural context
and functionality of the objects, provides a journey for those

unfamiliar with textiles, as well as specialists in the feld.

Scholar Dr. Jon Thompson is the author of the accom-
panying catalog, Timbuktu to Tibet: Exotic Rugs and Textiles
from New York Collectors, and served as guest curator of the
exhibition’s initial showing at the New-York Historical Society.
The Textile Museum’s showing is organized by Sumru Belger
Krody, associate curator, Eastern Hemisphere Collections, and
accompanied by a number of public programs.

Timbuktu to Tibet: Rugs and Textiles of the Hajji Babas
serves as inspiration for this year’s Textile Museum Fall Sympo-
sium (see Events).

-

Ottoman textile, Turkey, Istanbul; 16th century.
Acquired by George Hewitt Myers in 1952.

Elorida

Orientalism—An Eye for the Exotic
Morse Museum of Art
Winter Park, FL
http://www.morsemuseum.org
Through August 2008

This vignette presents objects, including vases from Tiffany
Studios and Rookwood Pottery, that express the late-19th- and
early-20th-century exoticism in art and design that occurred
when technology, trade and politics opened new locations to
both travel and the imagination, creating the phenomenon called
Orientalism.

Secrets of Tiffany Glassmaking
Morse Museum of Art
Winter Park, FL
http://www.morsemuseum.org
Ongoing
This teaching exhibit on the glass techniques employed at
Tiffany Studios explains everything from the basic ingredients
used in making glass to the design processes used to create the
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famed leaded-glass windows and lamps. The exhibit shows some
of the tools used in glassmaking, as well as window fragments,
glass fragments, preliminary drawings and a model for a window.

Art and Design in the Modern Age:
Selections from the Wolfsonian Collection

Wolfsonian Museum/Florida International University
Miami Beach, FL
http://www.wolfsonian.org
Ongoing

These nearly 300 works provide an overview of the Wolfso-
nian’s holdings; showcase the museum’s collection, which spans
from 1885 to 1945; and provide insight into the ways design has
infuenced and adapted to the modern world.

Georgia
The Ring Shows: Then & Now and

Putting the Band Back Together
Georgia Museum of Art
Athens, GA
http://uga.edu/gamuseum/exhibitions
August 23-November 2, 2008

“Till Death Do Us
Part,” sterling silver
and cubic zirconium,
21/8x31/8x1/4
inches. Kate Bauman
(American, b. 1983),
2006. Collection of

the artist.

Beginning in 1977, the Jewelry/Metals Department at
the University of Georgia sponsored three consecutive annual
juried exhibitions of rings. Submitted by artists from around the
United States, each ring became the property of the department’s
Phi Beata Heata National Ring Collection. The exhibitions
traveled the country by bus, and were displayed at museums,
university galleries and even a bus terminal locker.

The department recently invited artists involved in the
National Ring Shows to create new rings to be shown with their
work from the 1970s in The Ring Show: Then & Now. The de-
partment also celebrated the 30th anniversary of the original col-
lection by organizing a new, international juried ring exhibition,
Putting the Band Back Together. The Georgia Museum of Art
presents these two collections of rings together for the frst time.

llinois

The Glass Expressions
Museum of Science and Industry
Chicago, IL
www.msichicago.org
Through September 1, 2008

The Glass Experience explores how glass has shattered the
paradigms of our world’s civilizations. The often-overlooked
material is all around, in many functional and decorative forms.
Discoveries such as air-locked vessels and vacuum tubes have
led to preserved foods, electric lights, and television and radio.

Lenses allow for night sea navigation, improved eyesight, and
astronomical as well as microscopic discoveries. Heat-tolerant
glass allows for cooking and space fight, while glass fhers pro-
pel the communication age and insulate homes.

The exhibition features a Corning Museum of Glass
(Corning, NY) Hot Glass Show. Members of the Botti Studio
of Architectural Arts (Evanston, IL), which has been in the
stained glass business for six generations, demonstrate designing,
patterning and assembling of stained glass windows, lamps and
mosaics, and work on restoration of the Chicago Cultural Cen-
ter’s “Tiffany Dome.” More than 20 large, hand-blown colored
glass sculptures, constructed for the exhibit by glass artist Dale
Chihuly, are on pedestals of a varying heights, giving the illusion
of a glass forest. This 2,000-square-foot “Macchia Forest” is
accompanied by a short fIm that explains the scientifc process
that is involved with the external coloring of a glass object. A
glass gallery, installed by DAS secretary Lindsy Parrott, direc-
tor/curator of the Neustadt Collection of Tiffany Glass (Long
Island City, NYY), contains more than 20 lamps and windows
from Louis Comfort Tiffany and Frank Lloyd Wright, along
with samples of materials, tools and patterns used to make these
pieces, and a short flm that helps explain this intricate process.

Some objects shatter the notions of what is commonly inter-
preted as “glass,” showing and testing breakthrough technologies
on display such as bulletproof glass, tempered glass, glass used
in NASA satellites and more. The show also explores artists and
new directions of glass, from the “smart glass” windows of the
Boeing 787, to Saint Gobain’s Skywalk glass bridge, to fber
optic clothing, to artwork by glass masters Lino Tagliapietra
and Jon Kuhn.

‘aL

— — _
Tiffany and Frank Lloyd Wright lamps.

—

Kentucky
Life, Liberty and the Pursuit of Happiness

Speed Art Museum
Louisville, KY
http://www.speedmuseum.org
September 7, 2008-January 4, 2009

This exhibition of Americana includes almost 200 paint-
ings, drawings, prints, photographs, furniture, silver and ceram-
ics from Yale University’s collection of 18th- and 19th-century
American fne and decorative arts. Decorative arts highlights
include silver crafted by Paul Revere, the earliest surviving pair
of American silver candlesticks, a gold sword owned by 19th-
century naval hero Stephen Decatur, classically inspired settees
and other furniture, and much more.

This is the frst time most of Yale’s key American works
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have traveled outside New Haven for an exhibition. The exhibi-
tion will travel to the Seattle Art Museum and the Birmingham
Museum of Art in 2009 and 2010.

Maryland
Sonya Clark: Loose Strands, Tight Knots

Walters Art Gallery
Baltimore, MD
http://www.thewalters.org
Through September 21, 2008

This exhibition features about 20 artworks, including sculp-
ture, beadwork, photography and video by Sonya Clark, chair
of Craft and Material Studies at Virginia Commonwealth Uni-
versity (Richmond, VVA), along with objects from the museum’s
collection. The works highlight distinct forms of adornment,
including hair, beadwork and jewelry.

Salviati and the Antique: Ancient Inspiration

for Modern Glassmaking
Walters Art Gallery
Baltimore, MD
http://www.thewalters.org
Through December 7, 2008

Drawing on qualities of ancient glass, Salviati & Co. in Ven-
ice produced new creations. Paired with their 19th-century coun-
terparts, these ancient glass objects reveal the ancient sources for
Salviati & Co. artists and their responses to earlier glassmaking
techniques and esthetics.

Massachusetts

Clothes Make the Man:

The Colonial Gentleman in New England
Historic Deerfeld
Deerfeld, MA
www.historic-deerfeld.org
Through August 17, 2008

Recent acquisitions of men’s costumes, as well as the
“Freedom Suit” owned by Jacob Brown (1736-1816) from the
Concord Museum, illustrate men’s fashion during the 1700s.

What’s New: Recent Acquisitions at Historic Deerfield, 2007-2008
Historic Deerfeld
Deerfeld, MA
August 30, 2008-February 1, 2009

Items include a decorated pole screen dated 1810. The
wooden elements are attributed to Greenfeld cabinetmaker
Daniel Clay (1770-1848). From 1798 to 1826, Clay produced
furniture forms, such as Windsor chairs, carriages and wooden
tablewares, before leaving the trade to become a pharmacist.

Engraved Powder Horns from the French and Indian War
and the American Revolution:
The William H. Guthman Collection
Historic Deerfeld
Deerfeld, MA
www.historic-deerfeld.org
Extended through December 31, 2008
This exhibition displays the recently acquired collection
of 75 authentic American powder horns created between 1747—

1781, an indigenous, unique colonial American art form. The Wil-
liam H. Guthman Collection of individually crafted powder horns
complements Historic Deerfeld’s compilation of artifacts relating
to the French and Indian Wars and the American Revolution.

The powder horns were made between 1747 and 1781
along the frontier of northern New England, New York and the
St. Lawrence Valley. Colonial militiamen, who often could not
afford to own their own cartridge boxes like the English and
French regulars, carried their gunpowder in hollow cow’s horns,
plugged at both ends.

A highlight is the horn of Israel Putham, who commanded
the Connecticut patriots at the Battle of Bunker Hill and is
memorialized for his service by a statue in Bushnell Park across
from the state capitol in Hartford. His horn, created almost 20
years before that famous fght, identifes him as a captain in the
Roger’s Rangers, along with the location and date, and includes
“a plan of the Stations/From Albony to/Lake George/The River,
The Road” —a rare feature that places these horns in context.

Seeing the Forest for the Trees:

The History of New England Woodlands
Historic Deerfeld
Deerfeld, MA
www.historic-deerfeld.org
Through 2013 (with changing elements)

Drawing on 60 examples of furniture from Historic
Deerfeld’s permanent collection—including masterworks by
Duncan Phyfe, Samuel Mclntyre and others—this exhibi-
tion presents the raw materials, tools, hand skills, designs and
ornamental techniques that woodworkers used between 1675
and 1840. The array of furniture forms, from tables and chairs
to clocks and looking glasses, uses innovative “exploded view”
display techniques and before-and-after views of conservation
treatments.

Imperishable Beauty: Art Nouveau Jewelry
Museum of Fine Arts, Boston

Boston, MA

www.mfa.org

Through November 9, 2008

Orchid brooch, relies heavily on plique a jour (backless)
enameling and large iridescent baroque pearl for realism
and delicacy. By Georges Fouquet, a leading creator
of jewelry in both Art Nouveau and Art Deco styles. In
1896, became head of the family’s Parisian jewelry frm
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and introduced new esthetic characterized by sensuous

forms, dramatic imagery, and vivid, poetic symbolism.
Abandoned the all-white look of high-style jewelry,
preferring gold, colored enamels and semi-precious

stones over platinum and diamonds. In 1898, began a

fruitful collaboration with designer Charles Desrosiers,

who designed nearly all pieces made by the frm between

1898 and 1914. At about the same time, began to

employ master enameller Etienne Tourette, known for

creating shimmering effects (sometimes by etching the

surface of the enamel with acid), and for his enamels

with tiny inclusions of gold leaf (paillons).

More than 130 miniature works of art works by leading
designers and fabricators of late 19th- to early 20th-century Art
Nouveau jewelry include 40-plus pieces by Art Nouveau de-
signer René Lalique, in addition to pieces by Georges Fouquet,
Eugéne Feuillatre and Lucien Gaillard.

Called “a new, imperishable beauty” by artist and architect
Henry van de Velde, the Art Nouveau movement at the turn of
the 20th century found its fullest expression in the decorative
arts and, because of it, a new type of jewelry design fourished.

Nebraska

Quilts in Common
International Quilt Study Center and Museum
University of Nebraska-Lincoln
Lincoln, NE
www.quiltstudy.org
Through August 17, 2008

Quilts in Common explores relationships between quilts
that are not typically associated with one another, but which
have strong visual or conceptual relationships. Regardless of
time and place, quiltmakers have approached their creations in
remarkably similar ways.

Quilts from various centuries.

Works are from nine different countries—Canada, France,
Germany, India, Japan, Norway, Pakistan, the United Kingdom
(Wales) and the United States—and four centuries: the 18th
through the 21st. Techniques represented range from hand- and
machine-piecing to hand- and machine-appliqué, as well as em-
broidery, painting, stuffed work and cording. Some makers made
their quilts consciously as art pieces, while others intended them
for daily use, whether on a bed or as a door covering or foor mat.

Small sets of these quilts combine to create groupings based
on different sources—designs, techniques, motifs and concepts.
One trio expresses the idea of the ancient symbolism of the tree,
found in the traditions of nearly every world culture. Three quilts
are unique—a palampore from the late 1700s or early 1800s, a

19th-century red and green appliqué quilt, and a contemporary
piece by M. Joan Lintault evoking the struggle between good
and evil.

The one common denominator between these varied forms,
uses and origins is the quilting stitch that connects objects from
all over the globe and across the centuries.

The museum building was designed by Robert A.M. Stern
and has a glass facade that appears to be stitched together to look
like a quilt-like pattern. It is the home of the only graduate pro-
gram in quilt studies in the world, as well as what is being called
the world’s largest collection of quilts.

Nancy Crow: Cloth, Culture, Context
International Quilt Study Center and Museum
University of Nebraska-Lincoln
Lincoln, NE
Through August 31, 2008

Nancy Crow: Cloth, Culture, Context is a contemporary
complement to Quilts in Common, tracing Crow’s evolution as
studio quilter. The quilts in this exhibit represent the scope of her
role in the American studio-quilt vanguard.

Crow began to experiment with quilted textiles in the 1970s.
Her work quickly progressed from individualistic interpretations
of traditional American patterns to abstracted, improvisational
quilts that explore complex visual relationships through color,
line and shape. Throughout her career, Crow has consistently cre-
ated quilts of vibrant color, strong line and dramatic expression.

New York
Thomas Hope: Regency Designer
Bard Graduate Center
New York, NY
www.bard.edu/bgc/exhibit
Through November 16, 2008

First on view at the Victoria & Albert Museum in Lon-
don, this is the second in a series of exhibitions organized by the
Bard Graduate Center to be shown at the V&A.

Designer, patron, collector and author Thomas Hope
(1769-1831) is one of the major Fgures in the history of British
design is credited with helping to shape and defne what became
known as the British Regency, a mode of design and decoration
that continues to be infuential. He played a key role in the felds
of interior decoration, design and decorative arts. This exhibition
examines his contribution and the works of art that were created
under his patronage.

The exhibition brings together a curatorial team of ex-
perts in British architecture, decorative arts and design: David
Watkin, reader in the History of Architecture at the University
of Cambridge, England, who has published extensively on the
history of 18th- and 19th-century architecture; Philip Hewat-
Jaboor, art consultant and expert on Hope, who was also a co-
curator of William Beckford, 1760-1844: An Eye for the Mag-
nificent, which opened at the Bard Graduate Center in 2001;
and Daniella Ben-Arie, independent scholar and researcher.

The exhibition conveys how Hope fostered the Regency, an
amalgam of decorative details, ornament and infuences from
antiquity and British and Continental European art, architec-
ture and design. The approximately 140 loaned items on view
include furniture Hope designed that was inspired by models
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from antiquity, as well as antique and neoclassical sculpture (by
Thorvaldsen and Canova, among others); a group of classical
vases from the Sir William Hamilton collection; and silver and
other metalwork. All are shown against the backgrounds used by
Hope in his home on Duchess Street in London.

The loans come from the Benaki Museum (Athens,
Greece); British Museum (London, England); Huntington
Library Art Collections and Botanical Gardens (San Marino,
CA); Metropolitan Museum of Art (New York, NY); National
Gallery of Modern Art (New Delhi, India); National Portrait
Gallery (London); V&A (London); and Thorvaldsen Museum
(Copenhagen, Denmark), among others.

A catalog contains previously unpublished material that
reveals the nature of Hope’s infuence on the British Regency in
15 scholarly essays such as “Thomas Hope and the Neoclassi-
cal Revolution,” Philip Mansel, independent scholar (London);
“Thomas Hope’s Furniture: ‘A Delightful and Varied Signif-
cance of Shape and Embellishment,”” Frances Collard, Victo-
ria & Albert Museum; “The Tragic Mask of Anastasius/Selim:
A New Introduction to Hope’s Novel,” Jerry Nolan, indepen-
dent scholar (London); and “The Afterlife of Hope,” Watkin and
Collard.

Candlesticks, patinated
bronze, gilt bronze, marble;
ca. 1802, English, probably

made by Alexis Decaix

(ca. 1753-1811), after a

design published by
Thomas Hope.
Photo by Bruce White.

“Twixt Art and Nature: English Embroidery

from the Metropolitan Museum of Art, 1580-1700
Bard Graduate Center for Studies in the Decorative Arts,
Design and Culture
New York, NY
www.bard.edu/bgc/exhibit
December 11, 2008-March 15, 2009

This is the third exhibition resulting from collaboration
between the Bard Graduate Center (BGC) and Metropolitan
Museum of Art (MMA). The exhibition, a key component in
the BGC'’s History and Theory of Museums concentration, draws
from the Metropolitan’s collection of embroidered objects made
for secular use during the late Tudor and Stuart eras. These
objects have usually been regarded as a discrete body of work,
removed from any sense of their original settings and contexts.
However, the embroideries were created and used by the gentry
of England for personal adornment and to decorate their homes,
and feature designs and patterns that refect contemporary reli-
gious ideals, education concepts and fashionable motifs.

One of the principal goals of this exhibition is to give es-
thetic and scholarly credence to these often technically complex,
thematically rich, and compelling objects. The exhibition exam-
ines the signifcance of the objects within the social and cultural

economy of 17th-century domestic life by juxtaposing them with
contemporary prints, books and decorative arts.

"Twixt Art and Nature is composed of approximately 80
objects from the MMA’s collection of embroideries, and com-
parative supplemental material from the museum and other
institutions and private collectors. Sections explore thematic and
typological characteristics of the embroideries. Original printed
images and texts, with photo reproductions, help contextualize
the embroideries in new ways. There is also an animation com-
ponent, consisting of three digital videos that demonstrate stitch
techniques, to enhance understanding of this art form.

The accompanying publication, published and distributed by
Yale University Press, is edited by co-curators Melinda Watt
and Andrew Morrall, and contains a catalog of the objects in
the exhibition, as well as six essays. Contributors include Kath-
leen Staples, author of British Embroidery: Curious Works from
the Seventeenth Century (Colonial Williamsburg Foundation,
1998), on the production and usage of embroidered furnishings;
Susan North, curator of 17th- and 18th-century dress at the
Victoria and Albert Museum (London), on fashion accessories;
Ruth Geuter, an expert on pictorial embroideries, on the social
dimensions of the embroidered biblical narratives; and Cristina
Carr, associate conservator at the Metropolitan Museum of
Art, with an illustrated technical dictionary of materials unique
to these objects.

American Identities: A New Look
Brooklyn Museum of Art
Brooklyn, NY
http://www.brooklynmuseum.org
Long-term installation
More than 350 objects from the museum’s collection of
American art range from the colonial period to the present and
are joined by items of Native American and Spanish colonial art.

Decorative Arts Galleries
Brooklyn Museum
Brooklyn, NY
http://www.brooklynmuseum.org
Long-term installation

This decorative arts collection focuses on a group of Ameri-
can period rooms, ranging in date from the 18th to the 20th cen-
tury, with American furniture, silver, pewter, glass and ceramics
in various galleries.

House Proud: 19th-Century Watercolor

Interiors from the Thaw Collection
Cooper Hewitt
New York, NY
http://www.cooperhewitt.org
August 12, 2008-January 25, 2009

This exhibition examines the evolution of the domestic inte-
rior in 19th-century Europe through Eugene and Clare Thaw’s
gift of 85 19th-century interior watercolors. The watercolors
detail the furnishings of the 19th-century interior, providing a
window into a range of settings, from palatial halls, salons and
bedrooms to humble artist’s studios and university rooms.
Objects from the permanent collection are paired with corre-
sponding objects depicted in the drawings.
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Recent Acquisitions
Cooper Hewitt
New York, NY
http://www.cooperhewitt.org
September 12, 2008—-March 1, 2009
This exhibition features recent acquisitions in all four col-
lecting departments: Product Design and Decorative Arts; Draw-
ings, Prints and Graphic Design; Textiles; and Wallcoverings.

Wall Stories: Children’s Wallpaper and Books
Cooper Hewitt
New York, NY
http://www.cooperhewitt.org
October 3, 2008-May 8, 2009

This exhibition explores the relationship between wall-
papers and books created for children through works from the
permanent collection and the National Design Library. From
their beginning in the 1870s, children’s wallpapers have been
strongly infuenced by literature and popular culture. Works on
view include papers illustrated with nursery rhymes and designs
inspired by works of fction and adventure. The exhibition also
traces the evolution of children’s books from instructional to
fctional and includes developments such as movable and pop-up
books, which added an interactive element to children’s reading.

Glass of the Alchemists: Lead Crystal-Gold Ruby, 1650-1750
Corning Museum of Glass
Corning, NY
WWW.CmMOog.org
Through January 4, 2009

In their attempts to make gold, alchemists also provided the
foundation for modern chemistry and material sciences. This
exhibition explores Northern European glass of the Baroque pe-
riod and examines the technical advances in glassmaking made
by alchemists during that time. Their work provided essential
knowledge about the purifcation of the raw materials used to
make glass objects, and advanced the technology and construc-
tion of glassmaking furnaces. With these improvements, alche-
my-inspired glassmakers were able to produce colorless crystal
glass that came close to the appearance of natural rock crystal,
as well as gold-ruby glass vessels that look as if they were made
from ruby stones.

Masters of Studio Glass: Joel Philip Meyers

and Steven I. Weinberg
Corning Museum of Glass
Corning, NY
WWW.CmMOog.org
Through October 19, 2008

This frst in a series of focus exhibitions celebrating the
diverse work of contemporary studio glass artists examines the
careers of two artists whose objects reveal the unique ability of
glass to offer a wide range of artistic expression. The exhibition
compares and contrasts Joel Philip Myers’s interest in the color
and fuidity of glass with Steven 1. Weinberg’s investigation of
the transparent and refective qualities of the material.

Myers explores color, and lack of color, in his blown ves-
sels, which feature layering pieces of glass onto the surface
during the blowing process, Weinberg focuses on the optical

qualities of the material, creating molded structures inside the
glass that are seen from the outside, as if through a window.
Both artists work with the abstraction of natural forms, yet ap-
proach the glass in a distinctly different manner.

Myers and Weinberg have exhibited internationally and are
considered as studio glass innovators. They have developed and ad-
vanced their respective techniques of glassblowing and kiln-casting
by working with the material in increasingly complex ways.

The “Masters of Studio Glass” series aims to widen the picture
of contemporary art in glass, and to deepen the public’s apprecia-
tion and understanding of individual artists’ contributions to the
studio glass community. Every object in this exhibition is drawn
from the museum’s permanent collection of contemporary glass.

Asa Ames: Occupation Sculpturing—19th Century Portraits
in Wood at the American Folk Art Museum

Folk Art Museum

New York, NY

www.folkartmuseum.org

Through September 14, 2008

This is the frst exhibition devoted to the three-dimensional
portraits carved by Asa Ames between 1847 and his death, and
features eight of his 12 known sculptures—a group of poly-
chromed carvings in wood.

Ames (1823-’51) immortalized family members, neigh-
bors and friends in around Evans, NY. His small body of work
includes portraits of young men and women, and children.
Portrayed as life-size bust-, waist- or full-length fgures, they
have few antecedents in early American folk sculpture because
of their private nature.

The life-size, full-length fgure of “Susan Ames,” carved in
1849, depicts the artist’s niece and accurately describes details
and texture of clothing and hair through precise carving and the
application of paint, shedding light on the gestures that are often
seen in folk portraits of children. This sculpture moved west with
the family and was recently rediscovered in the Boulder History
Museum, where it had been placed by a descendent in the 1960s.

One of the major works in the museum’s collection is the
mysterious “Phrenological Head,” probably carved around 1850,
when Ames lived in the household of Dr. Harvey B. Marvin,

a physician and practitioner of alternative therapies. It depicts a
young child whose head is marked with a phrenological map.

Ames’s work is usually discussed within the genre of
ship- and trade-fgure carving. In the Federal Census of 1850,
his occupation is listed as “sculpturing,” which has prompted a
consideration of his art within a broader framework of sculptural
traditions.

Masterpieces in Bronze: Riccio,

Sculptor of the Paduan Renaissance
Frick Collection
New York, NY
www.frickmuseum.org
September 1, 2008-January 4, 2009

This frst monographic exhibition dedicated to Riccio, one
of the greatest—yet least-known—bronze masters of the Renais-
sance, presents more than 30 statuettes and reliefs from every
phase of his career, joined by the few bronzes believed to be
derived from Riccio’s lost compositions.
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Current scholarship primarily presents Riccio as an anti-
quarian whose sculptures satisfed the erudite tastes of a closed
circle of Paduan humanist collectors. This exhibition aims to
change these perceptions by presenting bronzes that reveal him
to be a sculptor the equal of Donatello, Mantegna and Leon-
ardo. Showing Riccio’s small bronzes together in this mono-
graphic exhibition emphasizes the universal themes of his art.

The exhibition is accompanied by a scholarly catalog with
essays on Riccio’s life and career, and on the artist and the small
bronze as an art form. It also features a technical study of Riccio’s
casting technique. Authors include the exhibition curators and
Richard Stone, senior museum conservator, Sherman Fairchild
Center for Objects Conservation, Metropolitan Museum of Art
(New York, NY); Volker Krahn, chief curator, Skulpturensam-
mlung und Museum fiir Byzantinische Kunst, Staatliche Museen
zu Berlin; Dimitrios Zikos of the Museo Nazionale del Bargello
(Florence, Italy); Davide Banzato, director, Musei Civici di Pa-
dova; and Claudia Kryza-Gersch, curator of Renaissance Sculp-
ture, Kunsthistorisches Museum, Vienna. The catalog includes
detailed scholarly entries for each sculpture and is illustrated with
new photographs of Riccio’s bronzes.

Medieval and Renaissance Treasures
from the Victoria and Albert Museum

Metropolitan Museum of Art

New York, NY

http://www.metmuseum.org

Through August 17, 2008

Dragon aquamanile, gilded copper alloy with niello
(black metal alloy used to fll incised designs on silver)
and silver overlay; 7 3/8 in. (18.7 cm), ca. 1120.
Mosan (Meuse Valley, modern Belgium or Germany).
Victoria & Albert Museum (1471-1870).

This exhibition brings 35 works from the Victoria and
Albert Museum’s collection of European decorative arts to
the Met while the V&A prepares a new suite of galleries for its
collection. Objects date from 300 to 1600 and include sculpture,
metalwork, ceramics and glass that are rarely lent, most of which
have never been on view in New York.

Highlights of these mostly small-scale works of art are the
Carolingian ivory cover of the Lorsch Gospels, an ivory statuette
of the crucifed Christ by Giovanni Pisano, Donatello’s bronze
“Putto with Fish,” a pair of gilt-bronze statuettes of prophets by
Hubert Gerhard, and the Codex Forster I, one of Leonardo da
Vinci’s notebooks.

The exhibition is accompanied by an illustrated booklet fea-
turing the 35 medieval and Renaissance works on view in New
York, published by V&A Publications and distributed in North
America by Harry N. Abrams, Inc.

Before the Met, the exhibition was at the Art Gallery of
Ontario (Toronto, Ontario, Canada), Norton Museum of Art
(West Palm Beach, FL), and Speed Art Museum (Louisville,
KY). Afterward the Met, it will travel to the High Museum of
Art (Atlanta, GA) and Millennium Galleries (Sheffeld, Eng-
land) before the works are installed in new galleries at the V&A
in fall 2009.

Radiance from the Rain Forest: Featherwork in Ancient Peru
Metropolitan Museum of Art
New York, NY
Www.metmuseum.org
Through September 1, 2008
In the Andean regions of ancient South America, the bril-
liantly colored feathers of Amazonian birds were luxuries that
were much-treasured and long-used. From the third millennium
BC onward, feathers served various ceremonial and secular
purposes throughout pre-conquest Peruvian history. They embel-
lished high-status apparel and accessories such as ear ornaments,
pectorals, fans, headdresses, miniature ritual offerings and
large-scale hangings. Examples of them, drawn from public and
private collections and the museum’s own holdings, are on view.
In pre-Columbian Peru, feathers were highly valued for their
colors, texture and, perhaps, symbolism. Known in ritual contexts
as early as the third millennium BC, feathers served various cer-
emonial and secular purposes among Andean peoples throughout
preconquest history. On the Pacifc south coast in the early frst
millennium AD, the Nasca peoples buried feathered garments
and precious cloth fgurines only a few inches tall, which were
dressed in miniature clothes embellished with feather tufts, as
offerings. In the seventh and eighth centuries, the Wari people of
the southern highlands covered large panels with macaw feathers,
perhaps for display on festive occasions or as offerings. Farther
north, in the 15th and 16th centuries, Chimu royalty rode in
feather-decorated litters and wore feathered tabards and luxuri-
ous accessories in iridescent shades. The conquering Inka are
said to have “paved” the streets in their imperial city, Cusco, with
colored and feathered cloth on the occasion of royal weddings.
Ancient Peruvian featherwork has not been extensively
studied. These fragile objects only rarely survive burial in good
condition, so the full repertoire may never be known. On view
are about 70 works, lent by museums and private collections,
illustrating the wide range of items embellished with this luxury
material—garments, crowns, personal ornaments, accessories
and ritual objects. Additional feathered textiles from the mu-
seum’s permanent collection are in an adjacent gallery.
Featherworking was a widespread and ancient tradition in
Peru in pre-Columbian times. People along the Pacifc coast
and in the Andean mountains used feathers in rituals as well as
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to embellish festive and ceremonial garments and ornaments of
persons of high rank. Particularly sought-after were the feathers
of rain-forest birds that inhabit the eastern slopes of the Andes
and the vast Amazonian basin.

Examination of feathered pieces in museum collections has
shown that feathers were used from less than 2 percent of all
bird species in the region. The most common were macaws and
parrots, followed by Muscovy ducks, curassows, famingos and
egrets. Smaller birds included various types of cotingas, hon-
eycreepers and tanagers, especially the Paradise Tanager of fve
different colors.

i
Headdress, cotton, feathers; 33 in. high (83.8 cm)
Chimu, Peru, 15th—16th century. Example of
headdresses favored by Chimu kings who ruled over
much of Peru’s north coast from the city of Chan Chan,
outside present-day Trujillo, during the last few centuries
before the Spanish conquest. Popular type in featherwork
featuring long, trapezoidal backfap and two narrow
bands that framed wearer’s face. At top of headdress
is tuft of brown feathers that moved with the wearer.
Movement of feathers on textiles and headgear brought
out sheen and iridescence. Stylized frontal fgures and
heads wearing crescent headdresses are ubiquitous motif
in all the arts of this period on north-central coast.
It is unclear who the fgures represent, since
they are always depicted without distinctive
personal characteristics or attributes.

The feathers used for manufacturing feathered cloth had
to be carried westward from the rain forest across the Andes to
the coast, where the fnished products were made. The highly
specialized craft of featherworking used different techniques to
cover garments and objects with feathers. Textiles covered with
feathers were usually made by sewing strings of feathers—most-
ly the small body feathers or larger wing feathers of birds—to
the fabric. Other smaller objects, such as crowns or headbands
of leather or ear ornaments of light wood, were decorated with
mosaics of tiny feathers—often of the Paradise Tanager—glued
to the surface.

The ancient context of feathered textiles is only rarely
known, leaving iconography, style and technology to determine
approximate dates and cultural attribution. In recent years,
however, archeological investigations and technological studies
have shown that most surviving feather pieces were made during
the last 500 years before the arrival of the Spaniards in Peru or
during the early colonial period of the 16th century.

Art of the Royal Court: Treasures in Pietre Dure

from the Palaces of Europe
Metropolitan Museum of Art
New York, NY
Through September 21, 2008

This is the most comprehensive exhibition to date on the
tradition of hardstone carving (pietre dure) that developed in
Italy in the 16th century and then spread through Europe. Re-
naissance masters working in Rome cut colored marbles and laid
them in geometrically patterned tabletops, such as the Farnese
Table in the Metropolitan Museum of Art, while Milanese
artisans preferred to cut designs in rock crystal, lapis lazuli and
other precious materials. In Florence, the passion of the Medici
for importing precious stones led to Ferdinando | de’ Medici’s
founding of the court workshops that survive as the Opifcio
delle Pietre Dure. Royal patronage encouraged Florentine crafts-
men to migrate to Prague, and their practices gradually spread
to such centers as Augsburg, Paris, Madrid and St. Petersburg.
Some 150 tables, cabinets, caskets, jewelry, vases and sculptures
represent the range of this art form, cultivated by the courts of
Europe through four centuries.

Works of art in pietre dure were highlights of many of the
royal treasuries that eventually evolved into Europe’s most re-
nowned museums. The objects on view include unique works of
art that have never been seen in America and have rarely left the
museums and palaces to which they belong. Several examples
come from private rooms in palatial settings and are seldom
seen by the public. Treasures from the Medici collection, today
at the Palazzo Pitti, Galleria degli Uffzi and Opifcio delle
Pietre Dure (Florence), are shown alongside examples from the
Louvre (Paris), Victoria and Albert Museum (London), and
Imperial Habsburg collection at the Kunsthistorisches Museum
and state apartments in the Hofburg (Vienna).

Also on view are pieces from the Royal Collection of Her
Majesty, the Queen of England, that have never before left
Buckingham Palace; Imperial Russian Lapidary Manufac-
tories, now preserved at the State Hermitage Museum (Saint
Petersburg); presidential suite at the Quirinal Palace (Rome);
and Green Vault at the Royal Palace (Dresden). The Met’s hold-
ings are represented by more than a dozen works, including the
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monumental Farnese Table, after a design by Jacopo Barozzi da
Vignola for one of the state rooms at the Farnese Palace. Crafted
from various marbles, alabaster and polychrome hardstones, this
object combines sculpture and the decorative arts.

Flask, lapis lazuli, gold, enamel, and gilded copper,
16 in. high (40.5 cm). Design by Bernardo Buontalenti,
mounts by Jacques Bijlivert, from grand-ducal workshop,
Florence, 1583—'84. Museo degli Argenti, Palazzo Pitti,
Florence Gemme.

The exhibition is arranged both geographically—according
to the center of production—and chronologically. Historical
antecedents from the ancient and the medieval world are shown
in an introductory gallery. Some of the objects in the exhibition
are displayed next to their corresponding design drawings. An
18th-century workbench and tools are also on view.

Already highly developed in ancient Rome, the demand-
ing practice of pietre dure enjoyed a spectacular revival in the
Renaissance and throughout the Baroque period. Patronized
principally by several princely courts in Italy—mainly those
in Florence, Milan, and Papal Rome—pietre dure reached its
pinnacle in the 16th century, due to Grand Duke Ferdinando |
de’ Medici of Tuscany’s interest in decorating architecture with

precious and semi-precious stones. That led to the foundation of
the Grand Ducal workshop, the Galleria dei Lavori, founded

in 1588 in Florence and still in operation today as the Opifcio
delle Pietre Dure. The pietre dure panels on the Metropolitan
Museum’s Barberini cabinet—illustrating Apollo and animals
from Aesop’s fables—were crafted in the Florentine court work-
shop in the early 17th century. The cabinet was made for Maffeo
Barberini, who became Pope Urban VIII.

The ambition of other princely dynasties to emulate the
stylish appearance of Florentine pietre dure is a testament to
the great prestige and widespread fame of the stunning works
produced by the legendary court workshop. Indeed, the fashion
for hardstone objects and decorative panels led to the establish-
ment of similar workshops in Prague, Augsburg, Paris, Madrid,
St. Petersburg, and other artistic centers. While Italian hardstone
artifacts continued to enjoy broad appeal during the seventeenth
and eighteenth centuries, the remarkable inventions of the north-
ern European workshops earned their own reputation.

On display are four of the most important pietre dure landscape
panels in existence, once part of the Habsburg imperial collec-
tions (Kunsthistorisches Museum, Vienna), made by members of
the Castrucci family, who migrated from Italy to Prague to work
at the court of Emperor Rudolf I1.

In some instances, stones were selected for their color or
rarity, but occasionally the choice was due to the healing, mysti-
cal, or religious connotations ascribed to them. Lapis lazuli—
available during the Renaissance only from quarries in present-
day Afghanistan—was treasured both for its scarcity and for its
resemblance to the sky (tpyrite inclusions were thought of as
twinkling stars). Thus, a lapis fask—such as an example made
in 1583 for the Medicis after a design by Bernardo Buontalenti
and embellished with gold, gilded copper and enamel mounts—
would have ranked as a luxury item of the highest degree
(Museo degli Argenti, Florence). Chrysoprase (a light-green
variety of chalcedony) was believed to be effective against gout,
which infuenced the design of the ca.-1765 diamond-studded
chrysoprase snuffbox, once owned by Frederick the Great, King
of Prussia, who suffered from gout (Gilbert Collection, V&A.

Among the latest pieces in the exhibition is a monumental
malachite bowl that rests on the wings of three gilded bronze
female fgures. This design, ca. 1800, is by Andrei Voronikhin,
one of Russia’s foremost architect-designers. Now in the collec-
tion of the State Hermitage Museum, it was once the crowning
treasure of the collection of Count Alexander Stroganoff.

The catalog is made possible by the Andrew W. Mellon
Foundation and Friends of European Sculpture and Decora-
tive Arts.

Classic/Fantastic: From the Modern Design Collection
Metropolitan Museum of Art
New York, NY
Www.metmuseum.org
Ongoing

Classic/Fantastic: From the Modern Design Collection
juxtaposes divergent approaches, presenting an Apollonian/
Dionysian dichotomy of design philosophies in the modern era.
Of the approximately 75 works in a range of media, including
furniture, metalwork, ceramics, glass, textiles and drawings, half
are devoted to designs rooted in the vocabulary of classicism,
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and the other half to romantic and surreal subjects of fantasy. A
number of works from the museum’s collection are on exhibit
for the frst time.

Arbiters of Style: Women at the Forefront of Fashion
Museum at Fashion Institute of Technology

New York, NY

www.Ftnyc.edu

Through November 8, 2008

Arbiters of Style: Women at the Forefront of Fashion
celebrates female creators, promoters and clientele who have
shaped the course of fashion, with work by female designers,
as well as clothing and accessories worn by female department
store executives, infuential clients, magazine editors, muses and
models.

Women have played a signifcant role in the history of
fashion and continue to be a driving force as tastemakers and
industry leaders. Featuring more than 70 looks from the mu-
seum’s permanent collection, Arbiters of Style includes designs
by Gabrielle “Coco” Chanel, Sonia Delaunay, Jeanne Lanvin
and Claire McCardell, and features clothing worn by infuential
women such as Vogue editor Diana Vreeland, photographer
Louise Dahl Wolf, and actresses Lauren Bacall and Rosalind
Russell. The historical importance of these women and many
others are revealed in a display of garments from the 18th cen-
tury to the present.

Gothic: Dark Glamour

Museum at Fashion Institute of Technology
New York, NY

www.Ftnyc.edu

September 5, 2008—February 21, 2009

“Gothic” is an epithet that evokes images of death, destruc-
tion and decay; almost always a term of abuse. Throughout its
history, fashion has been central to the vision of the gothic. More
than 75 ensembles are set in theatrical mise-en-scene suggesting
iconic gothic settings, such as the labyrinth, ruined castle and
laboratory. Gothic fashion is represented with looks by design-
ers such as Alexander McQueen, John Galliano of Christian
Dior, Rick Owens, Gareth Pugh, Anne Demeulemeester,
Anna Sui, Olivier Theyskens, Ricardo Tischi of Givenchy,
Jun Takahashi of Undercover, and Yohji Yamamoto, as well
as sub-cultural styles, such as “old-school goth,” cyber-goth and
the Japanese look of Elegant Gothic Lolitas.

Gothic: Dark Glamour is accompanied by an illustrated
book of the same title, published by Yale University Press and
co-written by Valerie Steele, author of more than a dozen books,
and Jennifer Park, coordinator of Special Programs at FIT.

Orientalism in New York
New-York Historical Society
New York, NY
https://www.nyhistory.org
Through August 17, 2008

The Historical Society examines the fashion for Oriental-
ism in New York during the late 19th century through paintings,
prints, photographs and books, as well as silver, lighting, and
metalwork. The installation also includes decorative arts inspired
by the East, including Islamic-style silver made by Tiffany &

Co. and Moorish-style chandeliers and lighting from Tiffany
Studios.

North Carolina

The Brilliant Period of American Cut Glass
Mint Museum of Art
Charlotte, NC
www.mintmuseum.org
Through August 17, 2008

The exhibition features noteworthy examples of American
Brilliant Period cut glass from members of the North Caro-
lina chapter of the American Cut Glass Association. Objects
include punchbowls, trays, vases, tableware, decanters and other
forms, chosen because of the high quality of their craftsman-
ship and ornamentation. Some of the pieces illustrate patterns or
forms that are extremely rare, while others represent the techni-
cal and artistic accomplishments of the major American manu-
factories that specialized in this technique, such as J. Hoare
and Company, T. G. Hawkes, Libbey Glass Company and
Christian Dorfinger.

Large tray,
American
glass,
ca. 1890—
1910,
unknown
maker.

Possibilities: Rising Stars of Contemporary

Craft in North Carolina
Mint Museum
Charlotte, NC
www.mintmuseum.org
Through November 6, 2008

Possibilities presents new work by North Carolina craft
artists—Vivian Beer, Devin Burgess, Cristina Cérdova, Anne
Lemanski, Brent Skidmore and Jerilyn Virden—working in a
range of media.

The Craven Family of North Carolina Potters
Mint Museum of Art
Charlotte, NC
www.mintmuseum.org
August 30, 2008-February 22, 2009
This exhibition features about 30 examples of pots from
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the Mint’s permanent collection, thrown by various members of
the Craven family, who have been potting in North Carolina’s
Randolph and Moore Counties for more than 200 years. Objects
include large utilitarian jars and jugs, as well as teapots and
vases that represent the work of four generations of Craven pot-
ters and span from about 1850-1990.

Women in American Art Pottery
Mint Museum of Art
Charlotte, NC
www.mintmuseum.org
August 30, 2008-February 22, 2009

Showcased in this exhibition are about 60 examples of ce-
ramics from the Mint’s permanent collection that were made or
decorated by American female artists and craftspeople in the frst
half of the 20th century. Among the artists represented are Mary
Louise McLaughlin, Laura Fry, and women who worked for
Newcomb Pottery in New Orleans, Rookwood Pottery in Cin-
cinnati and Weller Pottery in Zanesville, OH.

Nelson and Gretchen Grice Collection of Native American Art
Mint Museum of Art
Charlotte, NC
www.mintmuseum.org
Through October 18, 2009

This special exhibition features contemporary Pueblo pot-
tery from New Mexico, Maya weavings from Mexico and Gua-
temala, and Mexican folk masks from the Nelson and Gretchen
Grice Collection.

Ohio
Long Time No See: Hidden Treasures

from the Cincinnati Art Museum
Cincinnati Art Museum
Cincinnati, OH
Through August 31, 2008

This exhibition showcases more than 100 objects, including
rarely seen and diverse works, ranging from an exquisite 17th-
century Duhme & Co. silver tea set to a sheer metallic jacket by
fashion designer Issey Miyake. Never-before-exhibited works
include a more-than-500-year-old silk scroll from the Ming
Dynasty, as well as contemporary pieces.

The exhibition also gives a frst look at the early, conceptual
stages of a new design for the Cincinnati Art Museum. The
new design restores the building to its original look and inte-
grates historic and innovative architecture.

Collecting at Winterthur: Henry Francis du Pont’s
American Vision
Museum of Glass
Toledo, OH
www.toledomuseum.org
Through September 7, 2008
Henry Francis du Pont chronicled American history
through fne and decorative arts of the 17th, 18th and 19th cen-
turies. This exhibition, organized by the Winterthur Museum
& Country Estate (Wilmington, DE), highlights those efforts.
It is a selection of more than 300 pieces from the most extensive
collection of American decorative arts in the United States.

Collecting at Winterthur features furniture, textiles, paint-
ings, prints and drawings, ceramics, glass, and metalwork from
this collection, all made or used in America between 1640 and
1860. The exhibition is organized around major style periods
from du Pont’s collection. Recurring themes appear throughout
the exhibition: English, European, and Asian sources of inspira-
tion, documented works signed or labeled by the maker, and
connections to important American people and places.

The illustrated 224-page color catalog, An American Vision:
Henry Francis du Pont’s Winterthur Museum, is by Wendy
A. Cooper and published by the National Gallery of Art
(Washington, DC) and Winterthur, in association with Lund
Humpbhries.

Pennsylvania
Turned and Thrown: English Pottery, 1660-1820

Philadelphia Museum of Art
Philadelphia, PA
http://www.philamuseum.org
Through July 27, 2008

More than 50 ceramic works of delftware, salt-glazed stone-
ware and cream-colored earthenware, lent by local Philadelphia
collectors, are on view.

Calder Jewelry

Philadelphia Museum of Art
Philadelphia, PA
www.philamuseum.org
Through November 2, 2008

Necklace, brass wire, glass, and mirror,
c. 1938. Loop, 35 ¥ inches; fower, 8 x 8 inches. Private
Collection, NY. Photo by Maria Robledo © 2007, Calder
Foundation, New York/Artist’'s Rights Society.

Best known for his invention of the mobile, the Ameri-
can sculptor Alexander Calder (1898-1976) created more than
1,800 pieces of jewelry. He produced these precious ornaments
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throughout his lifetime as a more intimate dimension of his
monumental art. This is the frst museum exhibition to examine
his jewelry on its own and in depth, as sculpture on a smaller
scale. The exhibition consists of some 100 necklaces, bracelets,
pins, earrings and tiaras.

Mount Pleasant Installations
Philadelphia Museum of Art
Philadelphia, PA
http://www.philamuseum.org
Ongoing

Three installations present little-known aspects of Phila-
delphia’s past through 18 objects and nearby text panels, the
exhibition provides an understanding of the mansion’s creators
and early inhabitants, and of everyday life in Philadelphia during
the second half of the 18th century.

Tennessee
Tiffany by Design
Frist Center for the Visual Arts
Nashville, TN

http://fristcenter.org
Through August 24, 2008

Tiffany by Design celebrates the artistry and craftsmanship
of the colorful leaded glass lamps produced by Tiffany Studios
between 1900 and 1918. The exhibition examines the design and
fabrication of 40 lamps, including chandeliers and desk, library,
and hanging lamps, created by craftsmen in Tiffany Studios in
New York under the direction of Louis Comfort Tiffany. The
exhibition looks at every aspect of the lamps—ifrom the crafted
bronze bases and fnials to the colors of the leaded glass shades.
The exhibition also presents new evidence for the role of women
in the Tiffany frm; Clara Driscoll, a longtime Tiffany Studios

employee, designed some of the most iconic Tiffany lampshades.

The exhibition show how his artistic vision inspired and guided
for all the artists and artisans who worked for him.

Tiffany by Design features works from the Neustadt Collec-
tion. Dr. Egon Neustadt and his wife, Hildegard, began their
collection with the purchase of one lamp in 1935. For the next
Tve decades, they assembled an extensive collection of Tiffany
lamps and glass. In 1970, Dr. Neustadt published The Lamps
of Tiffany, which remains a standard reference on the range of
styles, designs and colors of the lamps and glass created at Tif-
fany Studios.

Texas

Designed by Architects: Metalwork from the

Margo Grant Walsh Collection
Museum of Fine Arts, Houston
Houston, TX
www.mfah.org
Through August 3, 2008

Designed by Architects features about 50 works from
Margo Grant Walsh’s collection of interior architect and col-
lector of metalwork, which comprises more than 800 objects
from 17 countries, with a recurring theme of architect-designed
silver. Designed by Architects showcases metalwork from
around the world that was designed by prominent architects or
architecture workshops in the late-19th and mid-20th centuries.

Walsh, a leading contemporary interior architects, is also a
leading collector of metalwork. Her outstanding collection com-
prises more than 800 objects from 17 countries, with a recurring
theme of architect-designed silver. The exhibition concentrates
on this aspect. Presenting approximately 50 works culled from
Grant’s collection, Designed by Architects showcases metalwork
from around the world that was designed by prominent architects
or architecture workshops in the late-19th and mid-20th centu-
ries and explores the intellectual and stylistic links between the
design of buildings and the design of practical objects.

Walsh began her career in the 1960s with Skidmore, Owings
& Merrill in San Francisco, where she spent 13 years. She found
her permanent home at Gensler Architects, joining the frm in
Houston in 1973 as interior design director. She opened Gensler’s
New York; Boston; Washington, DC; and London offces, and
became the founder and managing principal of the eastern region
division, as well as one of four members of Gensler’s board of
directors and a member of the management committee. She was
inducted into the Interior Design magazine Hall of Fame in 1987.

Virginia

Exciting Expressions: Painted Furniture
Abby Aldrich Rockefeller Folk Art Museum
Colonial Williamsburg, VA
www.history.org
Through December 2008

This exhibition displays case pieces, chairs and boxes that
have been embellished with decorative treatments.

Conserving the Carolina Room
Abby Aldrich Rockefeller Folk Art Museum
Colonial Williamsburg, VA
http://www.history.org
Through December 2008
Each board, wainscot and door in this display has been
treated to bring it closer to its original appearance.
In Memoriam: Mourning Art in Early America
Abby Aldrich Rockefeller Folk Art Museum
Colonial Williamsburg, VA
http://www.history.org
Through December 2008
This exhibition explores paintings, medals and quilts created
to honor George Washington after his death in 1799.

Inspiration and Ingenuity: American Stoneware
Abby Aldrich Rockefeller Folk Art Museum
Colonial Williamsburg, VA
www.history.org
Through December 2008
Stoneware pieces from the 19th century to the present day
explore the tradition of decorating utilitarian stoneware.

American Schoolgirl Needlework: Records of Virtue
DeWitt Wallace Decorative Arts Museum
Colonial Williamsburg, VA
www.history.org
Through September 1, 2008

Items reveal the lives and personalities of the girls who
made them, and where and how the works were constructed.
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A Child’s Eye View
DeWitt Wallace Decorative Arts Museum
Colonial Williamsburg, VA
www.history.org
Through December 2008
A Child’s-Eye View features toys from three centuries.

Masterworks
DeWitt Wallace Decorative Arts Museum
Colonial Williamsburg, VA
http://www.history.org
Through December 2008
British and American antiques from 1660 to 1820 include a
sterling silver chandelier made for King William 111.

Washington

Lino Tagliapietra in Retrospect:
A Modern Renaissance in Italian Glass
Museum of Glass
Tacoma, WA
http://museumofglass.org
Through August 24, 2008
This frst-ever retrospective looks at Lino Tagliapietra’s
art and career. It is available to tour in October; contact Susan
Warner, director of public programs, at 1-866-4MUSEUM.

Dante Marioni
Museum of Glass
Tacoma, WA
http://museumofglass.org
Through September 21, 2008
This mid-career survey comprises more than 20 exceptional
glass works crafted over the past two decades by Seattle artist
Dante Marioni.

Living Legacies: Homage to a Maestro
Museum of Glass
Tacoma, WA
http://museumofglass.org
Through September 7, 2008

Living Legacies presents sculptural work in glass by 15
contemporary artists associated with glass master Lino Taglia-
pietra, including Nancy Callan, Dale Chihuly, Paul Cunning-
ham, Dan Dailey, Jen Elek, Flora C. Mace and Joey Kilpat-
rick, Dante Marioni, Richard Marquis, Benjamin P. Moore,
James Mongrain, Janusz Pozniak, Richard Royal, Preston
Singletary and David Walter.

Mirrored Murrelets
Museum of Glass
Tacoma, WA
http://museumofglass.org
Through December 2009

Joseph Rossano created this outdoor installation during a
Visiting Artist residency to highlight the effect of forestry on the
Marbled Murrelet, a small sea bird that nests primarily in the
Pacifc Northwest. The 250 mirrored glass birds seem to foat
above the surface of a pool are surrounded by fberglass benches
representing stumps in a former old-growth forest.

Rossano has worked as both the artistic director for Water-
ford Crystal and studio manager and lead gaffer for the Chi-
huly Studio. He has been a team member for Lino Tagliapietra,
Benjamin Moore, Richard Royal , Martin Blank and William
Morris.

Wisconsin
Going out of Style:
400 Years of Changing Tastes in Furniture
Chipstone Foundation
Milwaukee, W1
http://www.chipstone.org
Through September 30, 2007

Tea Table Coffee Table
Chipstone Foundation
Milwaukee, W1
http://www.chipstone.org
Ongoing — electronic

Furniture of the American South:

The Colonial Williamsburg Collection
Chipstone Foundation
Milwaukee, W1
http://www.chipstone.org
Ongoing - electronic

If These Pots Could Talk
Chipstone Foundation
Milwaukee, WI
http://www.chipstone.org
Ongoing - electronic
This exhibition focuses on collectors Ivor Noél Hume and
his late wife Audrey.

Fakes! (The Truth Lies Within:

Furniture Fakes from the Chipstone Collection)
Chipstone Foundation
Milwaukee, W1
http://www.chipstone.org
Ongoing - electronic

Stanley and Polly Stone began collecting American
furniture in 1946 when they purchased an early-19th-century
secretary-and-bookcase made in Salem, MA.

International

Canada

Glass Worlds: Paperweights from the ROM’s Collection
Royal Ontario Museum
Toronto, Ontario, Canada
http://www.rom.on.ca
Through Winter 2008

This exhibition of 19th- and 20th-century glass paper-
weights from the collection features more than 250 miniature
worlds of color and style, many on display for the frst time, in-
cluding early French and North American varieties and contem-
porary Canadian pieces. The exhibition explores the history of
glassmaking, manufacturing and paperweight collectors as well.

24 — Newsletter of the Decorative Arts Society, Inc. — Volume 16, Number 2 (Summer 2008)



e Special Contributors e
President’s Circle

Robert L. McNeil
Stewart G. Rosenblum, Esqg.

Benefactors

Anonymous
American Decorative Art 1900 Foundation
Oscar P. Fitzgerald, IV
Sarah C. Nichols

Patrons

Royanne Chipps Bailey
David L. Barquist
Elizabeth S. Bedell
W. Scott Braznell &
Patricia E. Kane
Jay Cantor
Sarah Coffn
Michael Conforti
Dalva Brothers, Inc.
David W. Dangremond
Firestone and Parson, Inc.
Alice Cooney Frelinghuysen
Beatrice B. Garvan
Anne K. Groves
David Hanks
Jeannette M. Harper
Henry H. Hawley
Judith F. Hernstadt
Anne E. Hough
Katherine Howe
Phillip M. Johnston
Wendy Kaplan
Linda Kaufman
Patricia C. Kubicek
Ellen Mendez-Pefiate

Thomas S. Michie
Milo Naeve
Matthew & Jane Newman
Lindsy R. Parrott
Thomas P. Peardon
Dianne H. Pilgrim
Lynn Springer Roberts
Charles J. Robertson 111
Federico Santi
Cynthia Van Allen Schaffner
Guy Lacy Schless
Joseph P. Spang
Kevin Stayton
Jay Stiefel
Jayne Stokes
John P. Strang
Ruth E. Thaler-Carter
John C. Waddell
Barbara M. &
Gerald W.R. Ward
Gail C. Winkler
Carol Wright
Yale University Art Gallery,
American Decorative
Arts

Image at right:

Detail of tiger rug pelt, Tibet.
In Cultural Threads: Exploring the Context
of Oriental Rugs and Textiles symposium at
Textile Museum (Washington, DC). See Events.




Newsletter of the Decorative Arts Society, Inc.
c/o Ms. Lindsy Parrott, DAS Secretary

The Neustadt Collection of Tiffany Glass
Administrative Offce and Conservation Studio
5-26 46th Avenue

Long Island City, NY 11101

DATED MATERIAL
Summer 2008 issue

First-Class Mail
U.S. POSTAGE
PAID
Jersey City, NJ
Permit No. 295

|

Neckpiece, cotton, feathers, shell;
13 x 11 in. (33 x 27.9 cm).
Chimua 13th—15th century, said to
have been found in Ica, south coast
of Peru. From Dallas Museum
of Art (Dallas, TX). Example of
chest ornament made for the elite
in luxury materials such as gold,
silver, semi-precious stones and
shell during last few centuries
before Spanish conquest, when
Chimu ruled over much of the area
and such biblike pectorals were
fashionable. Rare neckpiece is
example of two techniques used
to attach feathers to plain weave
backing: red feathers, tied in strings,
are sewn onto the fabric; dark-blue
and turquoise feathers are glued on.
Design motifs—Tfsh, birds, human
fgure wearing crescent headdresses
and faces—are symmetrical
and consistent with north-coast
iconography of the period. Two birds
and human heads at the top of the
pectoral would have been seen right-
way-up when pectoral was worn.
Along bottom is short fringe with
spondylus-shell beads.
In Radiance from the Forest:
Featherwork in Ancient Peru,
Metropolitan Museum of Art
(New York, NY). See Exhibitions.
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